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Dinner Gown in Brocade and Chiffon.

HREE views of a handsome dinner
or reception gown are made pos-
slble by the clever triplicate minor ar-
rangement, In front of which it was
posed. The straight skirt, with a
demi-train, {8 made of crepe having
ralsed velvet roses and follage scat-
tered over the surface. The roses are
very large and In a slightly darker
ehade than the crepe,

The chiffon overdress and bodice re-
peat the color in the crepe. The un-
der bodice is of thin silk in a light
color. There is a beaded girdle, nar-
row, and edged with the narrowest
border of'fur. This tiny edge of dark
fur appears agaln on a small plece of
drapery made of the brocade, which is
posed on the bodice, extending from
under the arms at the belt to the be-
ginning of the bust.

The neck of the bodice is slightly
pointed at the back, but Is cut square

in front, It is shirred over the founda-
tion and is very simple. The short, full
sleeves are set in and edged with a
parrow band of the brocade. A but-
terfly bow of ribbon is posed at the
front finiched with ellk pendents,
There & a frill of boxpleited maline
about the neck of the hodice which

does not extend across the front. Un-
der this s a lace edging which lles flat
to the neck all round and is very at-
tractive and becoming.

Unlike many overdresses, which are
wired into the lampshade effect, this

| overdress is drawn in at the bottom
with shirring thread., It slopes down
to a point at the middle of the back
and is finilshed with a narrow band of
eatin ribbon tied in a silmple bow at
the front with ends finished with pen:
dents llke those on the bodice.

The undersleeve of the bodice is fin-
ished with a band of lace llke that In
the neck, and it i{s put on without full-
ness, There {8 a crushed turn-back
cuff above the band of lace, made of
the chiffon.

A novel feature in the bodice i8 the
introduction of a narrow casing in the
| maline ruff which holds a tiny support
ing wire. This Is for the purpose of
holding the ruff in an upstanding poss
tion away from the neck.

There {8 nothing intricate or aif.
cult in the ghaping of this dinner
gown. The materials are not unusual,
and altogether It is one of the most

season. In spite of the curious and
sometimes freakish departures from

often plctured, it {8 the practical
gowns ¢* thig charactd® which have

| 1on, There is plenty of distinetion ir
the wonderful mats
use of color, not to mention tassels
and bead work, without resorting tc
bizarre deeigns to get chic eflfects,
JULIA BOTTOMLEY.

NEAT AND DURAGLE
SERVING APRON IS
NOT HARD TO MAKE

SERVING apron must be made to
., stand weekly tubbing at least, and
substantial materials are the only kind
worth making up. A good and not
very sheer India linen is used in the
apron which appears in the (llustra-
tlon, and the lace s a etrong cotton
weave with square mesh and figure,
The bib and apron are cut in one
plece, with the shoulder pleces cut
long enough to reach to the belt in the

back. The tles are long enough to
make a bow with short ends.

After the apron has been cut out the
insertion is bas to
Then the fabrie
and turned back.
blas tape is
stitched down.
edges and strengthe
@ape, showing throug
and the even rows of machine

g
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ing which fasten it to place make a1
additional ornamentation to the a.];u'(m.I

Hems at the bottom and at the 9ndu!
of the ties look best when sewed byl
| hand, but few people feel like glving!
s0 much time to a detail that s nmi
important. Careful, even machine|
stitching 18 decorative and quite gooc|
anough. l.

A wide binding of the fabric 0|
placed on the apron at each side anc|
starts at the rows of insertion. The|
ties, which are made separately, are|
sewed to this binding. All these detafls |
of construction are planned to add|
strength to the apron, because iu;
freshness is 1ts best feature and t.hail-
means soap and water and rubbing
and {roning many a time before the
| apron begins to go to pleces. '

There are quite a number of de
signs for serving aprons. It is best tc
solect one and stick to it. The exam
ple here I8 large enough for any maid
and is as easy to launder as a hand
kerchief. Four such aprons ought tc |
insure freshness in the maid's appear |
ance at all times,

For ladies who serve thelr guests
smaller, more lacy and much more
elaborate aprons, ribbon-trimmed, in
fact much fussed up with bows and
furbelows, are made. Friends make |
them for one another, and they are
dainty bits of finery. Such aprons are
usually made by hand. Croaa-barredl
musling and other sheer materials are |
used for them, with val or cluny laces
in trimming. Little pockets are intro
duced and many sprightly bows and
‘rosettes of gay ribbon. Pretty figured
voiles, white ground, covered with
scattered flowers, and figured lawns,
are fine for such aprons,

JULIA BOTTOMLEY.

practical and graceful models which!
Paris has furnished for the present|

the conventional which one sees sc|

pleased diseriminating women of fash |

s and In the|

MOST USEFUL AND
PRETTY THINGS IN
BRIGHT CRETONNE

MANY things can be made of
eardboard and cretonne that it
seems their number is only limited by
the lngenuity of the mind. “A place

place,” is the inspiration of many
cheerful furnishings which anyone can
make. These gayly colored and useful
trinkets of the bedroom help to keep
the belongings of its occupant in order
and easy to get at.

Here i8 a group of four pleces which
will be found useful as well as exceed-
ingly pretty and easy to make.

There 18 a little whisk broom holder
made of one large and two small
heartshaped pleces of cardboard, cov-
ered with cretonne. Appropriate to the
SLape, the flower pattern is a full
blown rose and foliage in one of the
blurred patterns. The hearts are each

ones sewed along one gide to the larger
and joined together with a little bow
of pink ribbon at the front. This forms
a holder for a small broad whisk
broom. It is suspended by a hanger
of the ribbon.

This is a pretty gift for a man, and
an appropriate little token for the en-
gaged girl or the wife to give to her
beloved.

Another gift for either & man or
woman is the tie rack. Nothing could
be simpler to make. A shaped plece
of thin pine board is used for this, and
the cretonne is stretched over and
pasted to it, covering the front and
back.

A small brass rod and little brackets
furnish a support for ties. A hanger of
wash ribbon in pink silk is fastened in
rings at the back. This rack is pretty
and calculated to Inspire gratitude in
the possessor. Hung beside the dress-
ing case, it 18 no trouble to hang ties
over it instead of mixing them with
a few other things In the dresser
drawer.

For a lady’s room there s a work-
| box made over a heavy cardboard foun-
| dation with cretonne pasted on. Nar
| row straps, made of folded strips of

cretonne, tacked down at intervals of
an inch or o, provide places for
| needles, thread, hooks and eyes, col-
| Inr pupports, etc., not to mention the
| always needed darning cotton. The lid
is hinged to the box with a strip of

for everything, and everything in its"

covered separately, the two smaller | [

The bottom of the basket is a strip of
cardboard covered and sewed to the
gides. Little ribbon bows at the front

complete the atiractive baskst.
JULIA BOTTOMLEY.

Fur-Edged Roses.

to wear with the street suit.

and ends make a finishing touch and

Some new corsage flowers are roses it will very likely
that have four outside leaves edged millinery made up
with narrow, dark brown fur. Bome and trimmed with flowers,
of the roses are blue, some various| The shape is apparently rather sim-
shadese of red and pink. They are big ple, but it takes a fine knowledge of
and striking, but especially suitable the frame-makers’ art to strike so good

Marks a Triumph in Millinery.

' ()NE of the pretty brimmed hats (of
i which there have been compara-
| tively few this winter) is pictured
| here. It has proved so successful that

ppear in spring
spring fabrics

| & balance between crown and brim, to
| At the rolling brim so easily to the
| head and to achieve so much grace

Conservative New High Coiffure.

and becomingness. It I8 a shape es-
pecially suited to the low style of coif-

OME of the new coiffures go to ex-

tremes in the matter of height, but
here 8 one that is conservative and
very attractive. It shows several {tems
that go to make up the new styles.
There is the loose wave of the halr,
the fringe across the forehead and the
hint of ringlets at the sides. There
is a glimpse of the ear and the quaint
and “old-imy* jet earring which
makes the skin look so daszlingly
‘white when the wearer {8 passably
fair,

It is noticeable that the hair is
colled very loosely at the back, after
all of It has been waved. It falls to the
nape of the neck. This feature is es-
sential in order that our millinery may
be becoming. No matter whether the

forehead is trimmed and curled under.
At the sides the loose ends are curied
into soft light ringlets (Incomspicuous,
but well cared for), while

8
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stead of colored like shell or to mateh
the hair.

Just now gray hair i# very fashion
able and women who give much ab
tention to dress are going to the ex:
treme of powdering their slightly gray
locks to make them lighter. Ash
blonds also resort to this expedient,
and it will have to be acknowledged
that the effect is pretty. Jet pins and
ornaments, worn with the gray coif:
fure, make it very brilliant. Women
whose halr is gray In streaks now fea
ture the streakiness instead of bewail
ing it. The effect {8 beautiful and
startling until one becomes accus
tomed to it, :

The knob at the top of the head 1a

this hairdress a
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fure. There are similar shapes With
smaller crowns, or with soft crowns,
| to be worn with the mew high coif-
fures.

The body of the hat {8 covered with
| & soft, fine millinery crepe or with
| crepe de chine. It is lald In tucks
' over the brim and in folds of the same

width on the upper brim. Over this
| there i a draping of two thicknesses
of fine maline. The under brim is
| faced with black velvet.

A hat made in this way, with the al-

ways becoming black velvet facing
| framing the face and hair, may be
made up with any other color in com-
bination. As it is a hat for dressy
| wear, some of the light and fascinating

shades, in gold and salmon or In coral,
are very effective, Turquoise and other
blues are good, and the lighter strong
greens are wonderful. One may In-
dulge in brilliant color, since it 1is
veiled in black and the trimming is in
black also.

This consists of a band of black vek
vet ribbon about an inch and a half
wide, at the base of the crown, and a
butterfly (or the distant relative of a
butterfly) fashioned of maline and vel
vet on a wire foundation. A very sime
ple bow of three loops and three enda
is tied becomingly at the base of the
ornament.

To make such a hat requires a pro-
fessional knowledge of milllnery. It
has all the elements of style and fe
excellent {n every regard. The brim s
wider at the back than at the front
droops a little before it begins to roll
upward, and I8 not easy to cover with
velvet. The overlay of maline softens
the outline and tones down a brilliant
color to the proper reserve. And the
whole shapely hat is given character
by the saucy and rather absurd butten
fly ornament. Pretty as it is, it might
pass almost unnoticed, except for the
ornament. This is its note of triumph
—and all that it needed.

JULIA BOTTOMLEY.

'RUSSIAN BLOUSE

| COMBINATION FOR

| THE WINTER GIRL

' ANE of the Russian blouse combina-

tions which are so pretty for the
younger generation, and also (when
made Ifke the original) so well
adapted to cold weather, I8

shown here made up with a
figured crepe skirt and a broadcloth
coat. It is in black with turned-back

The skirt is close fitting with a little
drapery at one side made by thres
plaits sewed in at the seam. The
sleeves are set in, and just an eas)
ﬁtttltn‘ straight pattern fulled in at the
cuff.

Worn with the suit {8 a chic and
saucy hat. It is a turban in which the
drapery has been shaped into wide
flaring wings of velvet. They are sup
ported by wires. There is a knot at the
center and the wings are in one with
the covering of the hat—a very cleves
arrangement of drapery.

There is a scarf and muff of silk
plush to be worn with this costume
When the weather is cold a gulmpe
and standing collar of net suggest pro
tection and should be worn at the
neck. Real warmth is afforded by the
scarf, which is flat and long and can
be wrapped about the throat and
spread over the chest,

There is a fad for wearing a single
long-stemmed rose on the muff. With
this costume an artificial rose In @
yellow or one of the tango shades s
the right choice. None of the roee
reds look well with the color in the
waistcoat, but there are yellowish
pink and deep yellow roses, and those
:]: gold tissue which are just the

ing.

JULIA BOTTOMLEY.

Walsts of the Season.
S8hadow lace and net blouses to be
worn with dlaphanous skirts have low
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